


2025年4月27日至7月13日，余德耀美术馆项目空
间将举办上海艺术家殷漪的首次机构个展“我听
到了”。此次展览将展出殷漪从前卫音乐家的身
份转向当代艺术领域后创作的一系列声音艺术作
品，包括声音、影像、装置、表演、听觉剧场等
多种形式，集中呈现其近年来关于上海以及都市
公共空间中的声音的听察与研究项目。

殷漪，1978年出生于上海，二十岁时曾组建乐
队，集中探索数字音乐，并活跃于诸多音乐创作
领域。而立之年，殷漪第一次基于实地录音进行
创作，由此开启声音艺术的实践与表达。他以艺
术家、音乐家、策展人、高校教师等不同身份，
围绕声音及其在社会结构中的功能展开持续观察
与深入思考。

殷漪自诩为“城市声音拾荒者”，他从日常生活
的偶然际遇中敏锐捕捉并捡拾有关声音的碎片。
从街道、马路到地铁、公园，在记录不同的社会
声音场景之后，他逐渐意识到公共空间内声音运
行逻辑与机制的存在，以及都市声音与公共空间
的文化和社会属性之间存在的联系。由此，他开
启了一系列与“公共空间中的声音”有关的创
作，并提出“听觉-声音”的身体行动和思维方
式，引导观众通过声音感知世界。对殷漪而言，
声音成为了知识的来源，聆听成为了认知的方
法；这些理性而抽象的概念，以及对于“都市空
间”这一词汇宽泛的指涉，都在此次展览的作品
中被还原成具体的地方：上海。

如果把殷漪这一系列作品看作是基于研究的艺
术创作，那么“上海”绝对不是他的工作田野。
“上海”是他的出生地，他的文化背景，亦是他
日常的活动空间。在以上海为创作地或语境的作
品中，如《20140901-20140930》（2014年）、
《一次上海的旅程》（2017/2025年）、《向西》
（2019年）、《上海》（2021年）、《从____到
新天地》（2022年）等，殷漪首先是一位上海市
民。在一种深厚的人地关系和“恋地情结”的驱
使下，他将自我意识投射至具体的实践与思考
中。然而，他所做的并不是去代表群体性的自
恋与抒情，而是在艺术中思考如何放置智性与情
感，如何建构批判与情动。



本次个展选取了殷漪创作于2014年至2025年间的
8件声音艺术作品，它们共享了“公共空间”、
“都市意象”、“身体/姿态”、“微观政治”、
“记忆”，这些由声音编织起来的话语，向观众
呈现了“公共空间中的身体性”与“身体性中的
公共意识”这一艺术家创作中的重要线索与局部
特质。这种“公共性”因艺术家的主体意识被挖
掘出来，又在具体的作品中试图超越艺术家的个
体性，成为相通的经验与共识。

在殷漪持续近20年的声音艺术探索中，其大多数
作品诞生的契机来自不同展览项目的邀约或委任
创作，因与特定场域和语境的深度捆绑赋予作品
强烈的在地性。伴随时间和场地的切换，此次展
览也使作品具有了生长和延展的空间，并集中梳
理了殷漪创作中的三个探索方向：一、对于实地
录音如何超越记录技术局限和如何摆脱音乐聆听
模式的思考，这也涉及到对“声音现成品”的创
作概念与方法；二、对于“听觉与视觉”、“声
音与图像”的竞争的思考，以持有“听觉作为一
种创作方法”的观念来创作“声音驱动的图像”；
三、声音艺术中的“听觉”转向。

展览标题源自殷漪创作于2023年的同名听觉剧场
作品《我听到了》，此次也将在余德耀美术馆户
外空间重新开演。通过指令性的文本，殷漪将物
理空间、人文历史与个体感知结合，引导观众在
美术馆周围的环境中自主完成听觉练习，形成动
态的“聆听”。由此，“我听到了”并非只是结
果和终点，而是一段聆听旅程的起点。



Yuz Museum is pleased to present “I Am 
Listening,” the first institutional solo 
exhibition of Shanghai-based artist YIN 
Yi, from April 27 to July 13, 2025 at Yuz 
Project Space of Art. From sound, video, 
installation, performance to auditory theater, 
the exhibition will present a series of sound 
art works by Yin Yi, who has shifted from 
his role as an avant-garde musician to the 
field of contemporary art, featuring his 
recent observation and research on sound in 
Shanghai and urban public spaces.

Yin Yi was born in Shanghai in 1978. He 
formed a band when he was twenty, and then 
turned to digital music and actively engaged 
in musical creation for various fields. At the 
age of thirty, he created his first work based 
on field recordings, initiating his artistic 
practice and expression in sound art. As 
an artist, musician, curator, and university 
lecturer, Yin has continuously focused on 
sound and the functional exploration of it 
within social structures.

Yin is a self-proclaimed “scavenger of city 
sound,” who keenly captures and collects 
fragments of sound from the encounters 
in daily life. After recording various social 
soundscapes from streets to roads, subways 
to parks, he gradually became aware of the 
underlying logic and mechanisms governing 
sound in public spaces, as well as the 
connections between sound in urban spaces 
and the cultural and social attributes of 
public spaces. Such observations led him to 
a series of works exploring “sound in public 
spaces,” while he also put forward the notion 
of “auditory – sound” as a way of thinking 
and body engagement, guiding audience to 
perceive the world through sound. For Yin, 
sound becomes a source of knowledge and 
listening becomes a method of cognition; in 
the works of this exhibition, these rational 
and abstract concepts, along with the broad 
implications of the term “urban space,” are 
restored and concretized to a specific place: 
Shanghai.



If this series of works are considered as 
research-based practice, then “Shanghai” 
is by no means merely Yin’s working field. 
Shanghai is his birthplace, his cultural 
background, and the very space of his daily 
life. In the works created in Shanghai or 
taking Shanghai as the context, such as 
20140901 - 20140930 (2014), A Journey in 
Shanghai (2017/2025), Toward the West 
(2019), Shanghai (2021), From ____ to 
Xintiandi (2022), and etc., Yin is first and 
foremost a Shanghai citizen. Driven by a 
profound sense of place and “Topophilia,” 
he projects his self-awareness into specific 
practice and reflection. What he does, 
however, is not for collective narcissism or 
lyrical indulgence. Instead, he contemplates on 
how to position intellect and emotion, and how 
to construct critique and affect through art.

This exhibition features eight sound art 
works created between 2014 and 2025. They 
embody these keywords that are woven 
together by sound – “public space,” “urban 
imagery,” “body/gesture,” “micropolitics,” 
and “memory,” presenting to the audience 
“the physical nature in public spaces” and 
“the public awareness within the body”, 
which are key clues and distinctive aspects 
of Yin’s artistic practice. This sense of 
“publicness” is revealed through the artist’s 
subject consciousness, yet it strives to 
transcend the artist’s individuality within 
specific works, becoming shared experience 
and collective resonance.

Over the course of nearly two-decade 
exploration of sound art, most of Yin’s 
works were created or commissioned for 
specific exhibitions and projects. The deep 
engagement with particular sites and 
contexts imbues the works with a strong 
sense of locality. With the change of time 
and venue, this exhibition opens up space 
for the works to evolve and expand, while 
also summarizing Yin’s practice into three 
aspects: Firstly, reflections on how field 
recordings could transcend the limitations 
of recording technology, and how to get rid 



of the mode of music listening, which also 
involves creative ideas and approaches 
to “the sound ready-mades;” Secondly, 
reflections on the competition between 
“auditory sense and visual sense,” “sound 
and image,” making “sound-driven images” 
with the concept of “listening as a creative 
method;” Thirdly, the turn towards “auditory” 
sense in sound art.

The title of the exhibition is drawn from 
Yin Yi’s eponymous work in the form of an 
auditory theater, I Am Listening (2023), which 
will be launched again in the outdoor space 
of Yuz Museum. Yin Yi intertwines physical 
space, cultural history, and individual 
perception into the texts of instructions, 
guiding audience to autonomously 
engage in the auditory exercises within 
the surroundings of the museum and 
enjoy a dynamic “listening.” Thus, “I Am 
Listening” is not just a result or endpoint, 
but rather the starting point of a journey of 
listening.



1 一次上海的旅程
   A Journey in Shanghai
2 向西
   Toward the West
3 20140901- 20140930
4 从____到新天地
   From ___ to Xintiandi
5 邻居
   Neighbor

6 上海
    Shanghai

7 礼物
    Gift
8 我听到了
   I Am Listening
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一次上海的旅程

2017/2025
单频影像（高清、有声）
时长：73分钟

这件作品的缘起始于2016年殷漪和女儿乘坐地铁
时的一次对话。当女儿询问他地铁里为何没有上
海话报站的问题时，他才意识到上海话并没有被
纳入上海最大的流动公共空间——轨道交通的声
音系统之内。殷漪发现在社会性的公共空间内，
组织化、系统化后的声音不但规训着身体与行
动，也在规训知识和文化。基于这些观察，他创
作了这件行为作品《一次上海的旅程》。

2017年春节期间，殷漪邀请对上海话颇有研究的
经济学家梁捷，给轨道交通车厢内的语音播报内
容加入上海话版本，并进行了录制。艺术家选择
上海轨道交通四号线，因四号线沿上海市中心形
成一个环形，可以换乘很多其他线路，是重要的
交通枢纽圈。梁捷坐在四号线车厢的长椅上，在
每次普通话和英语的报站语音结束后，他都会使
用iPad通过锂电池音箱播放事先录制的上海话报
站内容。艺术家拍摄下乘坐四号线环线一圈的全
过程。

影像中，图像的清晰度随着报站声音变化。在没
有任何报站声音的时候，无法辨认这趟地铁是在
世界上的哪个城市中运行。当普通话和英语报站
出现时，图像变得清晰，但被拍摄对象依然模糊
不清。只有在沪语报站语音出现后，被拍摄对象
梁捷的形象才得以辨认。

艺术家认为，在最为重要的社会公共空间内，仅
保留普通话和英语报站的确能够建立上海国际、
现代、全球化的城市形象，但方言的缺失也变相
抑制了上海本地文化的特征。这件作品既是对城
市公共空间中声音运行机制的反思，又提出了公
共空间内地域性身份冲突的焦虑和面对焦虑的策
略，重新建构地方感。

后记：目前上海轨道交通系统仅有16号线、17号线设
有沪语广播，两条线路均在上海市郊运行。



A Journey in Shanghai

2017/2025
Single channel video (HD, sound)
Duration: 73’

The work originated from a conversation between Yin Yi 
and his daughter while taking the metro in 2016. When his 
daughter asked him why there were no announcement in 
Shanghai dialect on the metro, he realized that Shanghai 
dialect was not included in the sound system of Shanghai’s 
largest mobile space – Shanghai Rail Transit. Yin discovered 
that in social public spaces, the sound which is organized 
and systematized not only discipline the body and actions, 
but also discipline knowledge and culture. Based on these 
observations, he created this performance work A Journey in 
Shanghai.

During the Spring Festival in 2017, Yin invited his friend, Liang 
Jie, an economist who was well versed in Shanghai dialect, 
to add a Shanghai dialect to the voice broadcast content 
in the rail transit compartment. The artist chose Line 4, 
because it forms a ring along the center of Shanghai, and can 
be transferred to many other lines, making it an important 
transportation hub. Liang sat on the bench of Line 4, and every 
time after the Mandarin and English broadcasts, he would use 
the iPad to play the pre-recorded sound with the same content 
in Shanghai dialect through the lithium battery speaker. The 
artist filmed the entire process of taking a round trip on Line 4.

In the video, the clarity of the image changes with the sound. 
When there is no voice broadcast, the image is blurred, and 
it is impossible to recognize which city in the world this train 
is running in. When the stop accouchements in Mandarin and 
English appear, the image becomes less clear, but the subject 
remains blurred. Only when the voice broadcasts in Shanghai 
dialect is triggered, the image of the subject Liang Jie can be 
identified.

The artist believes that in the most important social public 
space, it can indeed establish an international, modern, and 
globalized image of Shanghai by retaining only Mandarin and 
English station announcements, but the lack of dialects also 
suppresses the characteristics of local culture in disguise. 
This work is not only a reflection on the sound operation 
mechanism in urban public spaces, but also raises the anxiety 
of regional identity conflicts in public spaces and strategies to 
deal with it, and reconstructs a sense of place.

Postscript: Currently, only Line 16 and Line 17 of the Shanghai Rail 
Transit System have Shanghai dialect voice broadcasts, and both 
lines run in the suburbs of Shanghai.



向西

2019
声音影像装置，5频4K影像，8声道立体声
尺寸可变

作为在上海出生长大的市民，殷漪儿时在四川路
桥一带频繁活动的记忆深深扎根在其创作中。声
音影像装置《向西》以苏州河上的四川路桥为时空
坐标，是一段融合个人记忆、城市变迁与声音实验
的感性交织。

作品中，一位音乐家来到四川路桥上表演音乐。他
分别在清晨、上午、傍晚、深夜四个时段面朝苏州
河，以不同的方式向西，即兴演奏。这位音乐家既在
聆听城市中车水马龙的声音，创作城市交响，也在
与不同时间中的自己合奏。殷漪认为，“上海这座城
市存在着很多随机的东西，它更多的是一种‘即兴
音乐’风格。”通过向城市中注入音乐，能够把城市
中不同时空的声音和影像编织在一起，营造出浅吟
式的城市场所。艺术家邀请观众用自己的身体和意
识去构建在时间空间重叠中溢出的四川路桥。它既
是物理空间，也是记忆的甬道。与黄浦江的宏大叙
事相比，从西边汇流而入黄浦江的苏州河，作为另
一条上海最重要的水系纽带和上海的母亲河，或能
揭开不同个体与历史之间的细语，以及与上海这座
城市的私密诗篇。

殷漪邀请艺术家照骏园为《向西》创作四重奏《四
个时间》，同时照骏园也在作品中出演音乐家这一
角色。



Toward the West

2019
Sound–video installation, 5 Channels 4K video, 
8 Channels Sound 
Dimensions variable

As a citizen born and raised in Shanghai, Yin 
Yi’s memories of frequent activities around the 
Sichuan Road Bridge area during his childhood 
are deeply rooted in his works. The sound-
video installation Toward the West takes the 
Sichuan Road Bridge on the Suzhou Creek as a 
time and space coordinate, which is a sensual 
interweaving of personal memories, urban 
changes and sound experiments.

In the work, a musician comes to the Sichuan 
Road Bridge to perform music. He faces the 
Suzhou Creek in four periods of a day: early 
morning, morning, evening, and late night, 
and improvises in different ways, toward the 
west. The musician is not only composing a 
city symphony while listening to the various 
sounds of the city’s busy life, but also 
performing ensemble to himself from different 
moments. Yin believes that “there are many 
random things in the city of Shanghai, and it is 
more of an ‘improvisational’ style.” By bringing 
music into the city, the sounds and images of 
different times and spaces in the city could 
be woven together to build up a place that 
croons. The audience are invited to participate 
with their body and mind, to construct the 
Sichuan Road Bridge that overflows from an 
overlapped time and space. It is both a physical 
space and a corridor of memory. Compared 
with the grand narrative of the Huangpu River, 
the Suzhou Creek, which converges into the 
Huangpu River from the west, as another 
important water system link in Shanghai and 
the mother river of Shanghai, may reveal 
the whispers between different individuals 
and histories, as well as the private poems 
composed with the city of Shanghai.

Yin invited the artist ZHAO Junyuan to 
compose an instrumental quartet Four Times, 
and ZHAO also plays the role of the musician in 
the work.



20140901- 20140930

2014
裸露式扬声器、玻璃密封罐、音频播放器、
桌面功放、阿司匹林
尺寸可变

2014年，殷漪受邀为上海当代艺术博物馆“青
策计划”创作，前往定海桥地区考察。定海桥地
区是当时上海市区仅存的几个大面积旧区，有着
丰富的历史和大量民间轶事。这些旧区宛如现代
都市中一个久远的“疥疮”，如今都已逐渐被改
造，消失在城市中。

殷漪幼时也曾在类似的旧区中生活，当他再次回
到相似的环境中，即陷入一种矛盾的心理——他
既无法做到拥抱过去，也不可能拥有外来者的猎
奇眼光。就如艺术家所描绘的，这里的道路大多
数情况下是湿的，因为室内没有排水系统；这里
的人相互熟悉，公共生活丰富，却缺乏私人和公
共空间之间的边界意识；空气里弥漫着熟悉的食
物的味道，但卫生状况堪忧；这里的白天和黑夜
是两个不同的世界……

在这件作品中，殷漪选取声音日记的形式，对定
海桥进行了为期一个月的实地录音。这些声音由
30个扬声器播放，分别密封在玻璃罐里，犹如科
学标本被封存。日记是私人的、主观的，标本是
公共的、客观的，这之间的矛盾呼应着在上海这
座城市成长的艺术家对于幼年生活、个人记忆的
情感矛盾。一系列经由艺术家截取的发生在定海
桥地区不同时间点上的声音切片，串联起生动的
里弄旧事和社区记忆，也如阿司匹林一般治愈了
艺术家心中那个久远的“疥疮”。



20140901 - 20140930

2014
Raw speaker, glass jar, amplifier, note pad, aspirin
Dimensions variable

In 2014, Yin Yi was invited for a commissioned 
work by “Emerging Curators Project” at 
Power Station of Art, Shanghai. He went to 
Dinghaiqiao area for research, which was 
one of the few remaining large-scale old 
areas in downtown Shanghai at that time. It 
used to have a rich history, and there were a 
lot of folk anecdotes circulating among the 
people. These old areas are just like a long-
standing “scabies” in the modern city, and 
now they have been gradually renovated and 
disappeared in the city.

Yin once lived in a similar old area during his 
childhood. When he returned to such a similar 
environment in Dinghaiqiao, he fell into a kind 
of ambivalence – he could neither embrace the 
past nor have the curious vision of an outsider. 
As the artist depicted, the roads here were 
mostly wet because there was no drainage 
system indoors; people here were familiar with 
each other, and public life was rich, but there 
was a lack of awareness of the boundaries 
between private and public spaces; it was filled 
with the smell of familiar food, but the sanitary 
conditions were poor; the day and night here 
were two different worlds…

In this work, the artist kept a sound diary 
based on the one month-long field recordings 
in Dinghaiqiao. These sounds were played 
through 30 speakers, and sealed in glass 
jars, just like preserved scientific specimens. 
The diary is private and subjective, while the 
specimens are public and objective – this 
inherent contradiction mirrors the emotional 
conflict of the artist who grew up in Shanghai, 
which are about his childhood experience and 
personal memories. A series of sound slices 
extracted by the artist from different moments 
in the Dinghaiqiao area weaves vivid tales of 
the lanes and community memories. while 
also relieving the pain of his long-standing 
“scabies” like aspirins.



从____到新天地

2022
综合材料、耳机、播放器
125 × 85 × 39 cm

“没有声音，这件作品的装置部分也可以成立。
这好像是说出了一句断言，但这种断言似曾相
识，仿佛正确的废话。有了声音，就有了某种可
延续的出路，不是去再次印证已知的，而是给了
探索以希望。”—— 殷漪

现代性以不断生产各种类型的空间在城市中表征
自身。在这种生产中，城市的变化通常又以消失
与新建作为特征。作为改革开放后上海城市土地
开发的经典案例，新天地地产开发项目的新建一
定隐含着某些消失。艺术家尝试在声音和听觉中
寻找对于现代性与作为其驱动力的资本的批判的
可能性，以及批判之后的余音。 

2022年，殷漪作为首届“燃冉”艺术家驻留项目的
艺术家之一，深入“上海大新天地”区域一隅，展
开驻留创作。他将日常居所空间、新天地的公共空
间，以及来往两地之间的城市环境作为声音的聆
听空间。殷漪邀请了四位合作者共同参与创作，他
们分别是音乐家、人类学家、3D声景设计师和游戏
声音设计师。包括艺术家在内的五位参与者分别
从自己熟悉的地方（家庭住所或者工作场所），自
选交通工具向新天地出发，在城市中移动的同时，
对城市声音进行实地录音。每位合作者以实地录
音为基础，独立创作各自的声音作品。这些声音作
品被放置在由艺术家设计的水泥装置中。装置的
形态以新天地改造时被拆除的石库门住宅群为原
型，底部金色为新天地改造前109地块规划地界，
这一地块在拆除改造后成为如今新天地的公共广
场空间，以此提示人们对于公共性空间乃至城市的
聆听的可能性。观众可以使用耳机自由选择聆听
掩藏在水泥装置中的音频。

音频创作致谢：葛鑫、金佐宁、聂俊、孙大肆



From ___ to Xintiandi

2022
Mixed materials, audio player, headphone
125 × 85 × 39 cm

“Without sound, the installation can still be established. It 
seems that an assertion has been made, but this assertion 
seems familiar and correct nonsense. With sound, there is a 
sustainable way forward, not to confirm what is known again, 
but to give hope for exploration.” – Yin Yi

Modernity represents itself in the city by continuously 
producing various types of spaces. In this type of production, 
changes in cities are often characterized by disappearance 
and new construction. As a classic case of urban land 
development in Shanghai after the reform and opening up, 
the new construction of Xintiandi real estate development 
projects must imply some disappearance. Artist attempts 
to explore the possibility of criticizing on modernity and the 
capital that drives it through sound and auditory sense, as 
well as the aftermath of the criticism.

In 2022, as one of the artists selected for the first artist 
residency program by “Ran Ran,” Yin Yi went deep into the 
“Shanghai Xintiandi” area for research and creation. The 
artist took the daily living space, the public space of Xintiandi 
and the urban space between the two places as listening 
spaces. Yin invited four collaborators to participate in the 
creation, namely independent musician, anthropologist, 3D 
soundscape designer and game sound designer. The five 
participants set out from their familiar places (residence or 
workplace) to Xintiandi by their own vehicles, and recorded 
the city sound while moving in the city. Based on these 
field recordings, the participants independently created 
their own sound works, which are placed in concrete 
installation designed by the artist. The concrete form of the 
installation is based on the Shikumen residential complex 
demolished during the reconstruction of Xintiandi, and the 
golden bottom is the planned boundary of plot 109 before 
the reconstruction. This plot has become the public square 
inside Xintiandi today, which reminds people of the possibility 
of listening to public spaces and the city. Audiences can 
freely choose to listen to five sound works hidden in the 
concrete installation using headphones.

Special thanks to GE Xin, JIN Zuoning, NIE Jun, and SUN Dasi for their 
sound works.



邻居

2022
磁带、磁带播放器、耳机、耳机放大器、沙发、
地毯、落地灯
尺寸可变

在对聆听和声音的思考与研究中，殷漪发现对城
市的聆听往往会陷入一种惯性的误区，人们常常
容易将美妙的声音都归属于客体化的自然。当艺
术家回顾自然史、博物学中的实地录音历史后，
他发现新技术，特别是录音技术成熟发展之后，
人类通过对自然声音的物质化，不断将自然对象
化和社会化，使自然成为某种文化资源与鉴赏对
象，其结果就是遗忘了人类本是属于自然的。

《邻居》呈现了家庭室内一个聆听的场景。观众
可以坐在沙发上，阅读由艺术家书写的信件，
并操作录音机，聆听鹩哥的鸣叫和小区居民的演
奏。对艺术家来说，鹩哥与那位不知名的居民都
是他的邻居。殷漪相信，相邻而居即是一种“共
生”，这种“共生”可以在声音中传递，亦可通过聆
听实现。



Neighbor

2022
Tape, tape recorder, headphone, amplifier, sofa, 
carpet, floor lamp
Dimensions variable 

By contemplating and doing research 
on listening and sound, Yin Yi found that 
listening to cities would often lead people to 
a misunderstanding – people may attribute 
all beautiful sounds to an objectified idea 
of nature. While listening to recordings 
related to natural history, Yin found that the 
maturity of new technologies, especially 
recording technology, help people continuously 
materialize, objectify and socialize natural 
sounds, turning nature into a cultural resource 
and object of appreciation, thus forgetting the 
fact that mankind originally belongs to nature.

Neighbor presents an indoor setting for 
listening. Viewers can sit on the sofa and read 
the letter written by the artist while listening 
to the chirping of the hill myna and the 
performance of the resident captured by the 
audio recorder. For the artist, the hill myna and 
the unknown resident are both his neighbors, 
and he believes that being neighbors is a kind 
of “symbiosis” which could be passed on in 
sound, and achieved through listening. 



上海

2021
跑步机、传感器、微型电脑、耳机
尺寸可变 

在实地录音专辑《上海》（2021年1月由阿根廷厂
牌Earwitness出版）的制作过程中，殷漪不断在
思考被录制下来的声音，若不作为音乐的声音，应
该如何去听的问题，这里不仅指听的对象，也包
括听的形式。

在《上海》这件互动装置艺术作品中，殷漪在可以
看到风景的地方放置了跑步机。当观众走上跑步机
开始走动时，耳机里会先传来窗外实时的声音，然
后随机播放专辑《上海》中的100个声音，每个声音
时长一分钟。当观众停止走动，声音也随之消失。

在这个作品中，艺术家对观众如何进入作品以及在
作品中观众的身体状态提出要求。行走既是跑步
机上的行为，也是对于日常城市生活中最基础的移
动方式的投射。观众处于一种时空的压缩状态。同
时，作品也对当代艺术展示中观众聆听声音作品时
的默认“静听”状态提出疑问。殷漪认为，正如“凝
视”是艺术界对于观看的要求，“静听”实则是“凝
听”，是一种视觉美学和逻辑。观众看到的是城市
的某处风景，听到的是不断变化的城市局部的声
音，这就需要观众运用经验和想象去进行再组织。
作品以此激发观众身体中自有的视觉听觉融合机
制。而这一每个人自有的机能，在今日媒介化环境
中，正不断被技术与资本锻造。



Shanghai

2021
Treadmill, speed sensor, micro-computer, headphone
Dimensions variable

During the production of the field recording 
album Shanghai (published by the Argentine 
record label Earwitness in January 2021), Yin 
Yi kept thinking about the question of how the 
recorded sound could be listened to if not as 
music? This refers not only to the objects of 
listening, but also the form of listening.

In the interactive installation work called 
Shanghai, Yin placed treadmills where the 
scenery can be seen. When the audience steps 
on the treadmill and starts walking, the real-
time sound outside the window will appear in 
the earphones first, and then randomly play 
100 sounds from the album Shanghai, each 
lasting one minute. When the audience stops 
walking, the sound will disappear.

In this work, the artist puts forward 
requirements on how the audience enters 
the work and their physical state within the 
work. Walking is not only an action on the 
treadmill, but also a projection of the most 
basic way of moving in daily urban life. The 
audience is in a compressed state of time and 
space. At the same time, the work also raises 
questions about the default “listening” state 
of the audience when listening to sound works 
in contemporary art exhibitions. Yin believes 
that just as “gazing” is a requirement for 
viewing in the art world, “listening attentively” 
is actually “gazing-listening,” which is a kind 
of visual aesthetics and logic. What you see 
is the scenery of a certain part of the city, and 
what you hear are the local sounds of the ever-
changing city, which requires the audience to 
reorganize with experience and imagination. 
The work stimulates the audience’s own visual 
and auditory fusion mechanism. And this 
function that everyone owns is constantly being 
forged by technology and capital in today’s 
media environment.



礼物

2016-2021
信、定制音频播放器、蓝牙接收器、系统音响

系统音响由欧萨斯空间美学提供支持

从2008年开始，德国铁路公司在汉堡中央火车站站
前广场播放古典音乐，如维瓦尔第的《四季》,以此
来驱赶在该区域停留的流浪人员。官方称，这些流
浪人员大多有犯罪行为。据当地媒体《汉堡晚报》
（Hamburger Abendblatt）报道，这一驱赶措施效果
显著。

2014年，殷漪在汉堡中央火车站听到这首经典名
曲并得知其相关背景后，创作了互动音乐装置《礼
物》，来反思并回应这一社会事件。《礼物》试图在
公共空间内建立独有的听觉空间，邀请人们通过无
线蓝牙设备连接音响，播放自己的音乐，或是保留
音响本身设定播放的维瓦尔第的《四季》。观众可
以在《四季》与自选的声音间切换，决定公共空间
内被听到的声音内容。

艺术家将选择的权利交还给观众，并以此对不同
语境下公共空间声音的运行逻辑与机制展开探索
和实验：
• 声音如何成为一种身体规训的工具，一种暗藏
暴力的武器？如何有效？
• 音乐是如何与文化意识形态链接，此种链接的
强度如何？
•   公共空间内，谁来决定我们听到的声音？



Gift

2016-2021
Letter, costume audio player, bluetooth receiver, 
speakers

Sound system supported by OASTHAUS

Since 2008, in an effort to drive away 
wanderers from the square in front of 
Hamburg Hauptbahnhof, Deutsche Bahn has 
been playing classical music, such as The 
Four Seasons by Vivaldi. According to the local 
media Hamburger Abendblatt, it was a success.

In 2014, Yin Yi heard this classical music at 
Hamburg Hauptbahnhof and learnt about its 
background. He created the interactive music 
installation Gift, to reflect on and respond 
to this social event. Gift attempts to build 
a unique auditory space in a public space, 
inviting people to connect to the speakers 
through the bluetooth device and choose what 
kind of sound will be heard between The Four 
Seasons and the sound of their choice. They 
could decide the sound content to be heard in 
the public space.

The artist gives the rights of choice back 
to the audience, which is an exploration 
and experiment with sound logic and its 
mechanism of public spaces in different 
contexts:
•  How does sound become a tool for body 
discipline, a weapon of hidden violence? How 
effective is it?
•  How does music connect with cultural 
ideology, and how strong is such connection?
•  Who decides what we hear in public spaces?



我听到了

2023
文本、气球、食物

《我听到了》是一件听觉剧场作品，由艺术家殷漪
的同名听觉工作坊发展而来。

艺术家围绕听觉的感知意识、历史中的声音观念、
作品发生地的空间环境，重新书写文本；邀请观众
在阅读文本的过程中执行聆听练习，思考声音观
念，游历空间现场。在具体的环境中切身听觉的各
个姿态，以此遭遇艺术家提出的“在聆听中生成的
多义整体的声音”。

在这个剧场作品中，观众只得到一份指令性文本
和一个气球。指令性文本指导观众自主实施听觉
作品。相较于通常的表演，表演者和观演者的边界
在此消失。气球作为轻质的标签，使得在整个场所
中可被辨识的观众形成不断变化的聆听共同体。

“我听到了”在语言中是一个陈述性结果；在作品
中是一种状态，一个动作，一个姿态；在观众的行
动中是聆听的起点。作品既是发生在公共空间中的
听觉剧场，也是发生在观众意识与身体内部的移动
讲座。



I Am Listening

2023
Handbook, balloon, and food

I Am Listening is an auditory theater work 
developed from Yin Yi’s eponymous auditory 
workshop.

The artist will rewrites the text instructions 
based on the perceptual consciousness 
of auditory sense, the concept of sound in 
history, and the spatial environment where 
the work takes place; the audience is invited 
to perform listening exercises, think about the 
concept of sound, and travel through the space 
surroundings while reading the instructions. 
In the specific environment, audience will 
personally encounter various postures of 
listening, so as to encounter the “multi-
meaning whole sound generated in listening” 
proposed by the artist.

In this theater work, the audience will only 
receive an instruction handbook and a balloon. 
The instruction handbook guides the audience 
to implement the auditory work independently. 
Compared with the usual performance, the 
boundary between the performer and the 
audience disappears here. The balloon, as a 
lightweight label, allows the audience who can 
be identified throughout the space to form a 
constantly changing listening community.

“I Am Listening” is a declarative result in 
language; in the work, however, it is a state, 
an action, and a gesture; in the audience’s 
movement, it is the starting point of listening. 
The work is both an auditory theater that 
takes place in a public space and a mobile 
lecture that takes place inside the audience’s 
consciousness and body.



关于艺术家

殷漪

1978年出生于上海，音乐家、艺术家，策展人，
现生活于上海。其创作领域涉及：声音艺术、音
乐、装置、表演、影像等。

1998年组建慢核乐队“死亡诗社”，任贝斯手兼
主唱。2001年转向数字音乐创作。殷漪早期的音
乐创作领域包括：现场音乐表演、现代舞、肢体
剧场。委约其音乐作品的表演团体和编导包括“组
合嬲”（上海）、Rubato舞团（柏林）、广东现
代舞蹈团、谢欣舞蹈剧场、二高表演、郭睿。近
年来殷漪的音乐实践主要集中于现场个人电脑音
乐，基于实地录音的声境创作以及音乐在社会结
构中的功能性探索。

在声音艺术创作中，殷漪的作品富有哲思与诗
意。他对于公共空间的观察与思考敏锐且深度，
相关作品兼具前卫与批判。他提出“听觉-声音空
间”这一概念，尝试建立一套围绕此概念的工作
方法，与其他学科建立跨领域合作。

殷漪参加的重要展览包括：上海当代艺术博物
馆馆藏展（2025年）、第一届上海外滩建筑节
（2023年）、第九届深港城市\建筑双城双年展
（2022年）、上海城市空间艺术季（2019年）、
越后妻有大地艺术祭（2018年）、第十一届上海
双年展（2016年）、中国声音艺术大展（2013
年）等。

2013年，受邀为上海外滩美术馆策划年度项目“声
闻-亚洲实验音乐呈现”。2015年，受邀为OCAT上
海馆策划年度系列圆桌论谈“Agora-广场”。2023
年，受邀为上海首届外滩艺术节策划“RAM 
Assembles”音乐单元“为TA作曲”。2024年，受
邀为上海多伦现代美术馆策划声音艺术文献展“听
路：中国当代声音艺术实践”。2025年，受邀担任
上海西岸美术馆“上海声音”文化研究员项目特邀
策划人。

对于殷漪来说，艺术是自我治愈的良方，亦是思
考与行动的试金石。



About the Artist

YIN Yi

Yin Yi (b. 1978 in Shanghai) is a musician, artist, and curator 
who now works and lives in Shanghai. Yin formed the Dead 
Poets Society in 1998, a slowcore band in which he was the 
lead singer and also a bassist. He turned to digital music 
three years later and his musical creation started to cover 
a wide range, e.g., live music performance, contemporary 
dance, and physical theatre. Commissioned by individual 
artists and modern dance groups, Yin’s works have 
been frequently heard in the performances of Zuheniao 
(Shanghai), Tanzcompagnie Rubato (Berlin), Guangdong 
Modern Dance Company, Xie Xing Dance Theatre, Ergao 
Performance, Guo Rui, and etc. In recent years, Yin started to 
focus on laptop music performance, field recording, and the 
functional exploration of music within a social structure.

In the creation of sound art, Yin is known for his philosophical 
and poetic ideas. His observation and reflection on public 
space is both acute and deep, and his works are both avant-
garde and critical. He proposes the notion of “auditory – 
sound space” and attempts to establish a working method 
around this concept, bringing his praxis to the discourse of 
multi-disciplinary collaborations.

Yin has participated in many important exhibitions, including 
“Collection Series” of the Power Station of Art (2025), 
RAM Assembles (2023), Bi-city Biennale of Urbanism/
Architecture, Shenzhen (2022); Echigo-Tsumari Art Field 
(2018); the 11th Shanghai Biennale (2016); and Sound Art 
China, Shanghai (2013).

As a curator, he recently curated “Shanghai Sound” 
(West Bund Museum, Shanghai, 2025), “Listening Paths: 
Contemporary Sound Art Practices in China” (Shanghai 
Duolun Museum of Modern Art, 2024), and “Composing for,” 
the music section of the RAM Assembles (Rockbund Art 
Museum, Shanghai, 2023).

For Yin Yi, art is a recipe of self-healing and a touchstone for 
thoughts and action.



关于余德耀美术馆项目空间 

余德耀美术馆项目空间是独立于余德耀美术馆年度
展览计划下的展示空间，于2015年9月正式对公
众开放。项目空间邀请艺术家针对美术馆空间、环
境及观众，创造特定场域的艺术作品及项目。以“
一个项目+一个展览”相结合的方式，呈现艺术家
与时间、空间的碰撞。

余德耀美术馆项目空间旨在为国内外艺术家提供创
作展示的新平台，借由不同语境、风格的创作展开
对话，以激发新的潜能；意图使艺术家打破既定的
创作形式，探索当代艺术创作的各种可能。

About Yuz Project Space of Art

Yuz Project Space of Art (PSA) is an 
independent program launched in partnership 
with Yuz Museum in September 2015. Known 
for public-access, Yuz Project Space of Art 
invites artists to create site-specific works 
or projects where it engages boldly with the 
museum, the surroundings and audiences. 
Combining “a project + an exhibition,” the 
program aims to present the interaction 
between the artists, time, and space. 

Yuz Project Space of Art is where innovation 
and creation cross path. It provided an 
innovative platform for artists, both Chinese 
and international, to use this space to generate 
conversations toward each other with their 
own unique and groundbreaking artworks. 
Furthermore, the space invites artists to 
breakthrough their usual practice and explore 
all kinds of possibilities of contemporary art.



殷漪 : 我听到了 
Yin Yi: I Am Listening
2025.4.27 — 7.13

余德耀美术馆展览与洛杉矶郡立艺术博物馆和卡塔尔博物馆群联合呈现
Exhibitions at Yuz Museum are organized in partnership 
with the Los Angeles County Museum of Art and Qatar Museums

此次展览由余德耀美术馆策划
This exhibition is organized by Yuz Museum

由余德耀基金会倾力支持
Made possible by

余德耀美术馆向艺术家殷漪与他的工作室以及支持和帮助本次展览的所有个人、
机构致以最诚挚的感谢。我们感谢所有参与此次展览制作的公司及工作人员。
Yuz Museum would like to thank the artist Yin Yi and his studio, as well as 
people and institutions who made this exhibition possible. Our warmest thanks 
go to the different people and companies that contributed to the production of 
the exhibition.

馆长 Director

展览 Exhibition

典藏管理 Collection

媒体与市场 
Public Relations & Marketing

公共教育 Education

馆长助理 Assistant to Director
行政总务 General Affairs

前台 Reception
咖啡厅 Café

多斓 Dolan

余至柔 Justine Alexandria Tek

施雯 Wen Shi
兰珏铉 Juexuan Lan
谢思维 Siwei Xie
刘铁铮 Tiezheng Liu
孙元辰 Sophie Sun
李琦 Lia Li
巴栋琳 Donglin Ba
顾珠莹 Zelia Gu
冯林林 Vonne Feng
李伊荣 Yirong Li
金怡 Ginny Jin
王庆 Qing Wang
薛宸 Sonia Xue
葛亚楠 Yanan Ge
马震宇 Alan Ma
闻胜利 Shengli Wen
梁琳琳 Linlin Liang
姚非儿 Fiera Yao
林俊 Anson Lin
宋佳鸣 Norman Song
姚玉微 Yuwei Yao
钟玉 Yu Zhong
肖玲 Daisy Xiao
谢的萱 Vera Xie
吴雨禾 Yuhe Wu

本电子展册为配合余德耀美术馆于2025年4月27日至2025年7月13日举办的展
览“殷漪:我听到了”特别制作。
This digital guidebook is produced in conjunction with the exhibition 
"Yin Yi: I Am Listening" at Yuz Museum from April 27, 2025 to July 13, 2025.  
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