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Yuz Museum is pleased to present “| Am
Listening,” the first institutional solo
exhibition of Shanghai-based artist YIN

Y1, from April 27 to July 13, 2025 at Yuz
Project Space of Art. From sound, video,
Installation, performance to auditory theater,
the exhibition will present a series of sound
art works by Yin Y1, who has shifted from

his role as an avant-garde musician to the
fleld of contemporary art, featuring his
recent observation and research on sound In
Shanghai and urban public spaces.

Yin Yi was born in Shanghai in 1978. He
formed a band when he was twenty, and then
turned to digital music and actively engaged
In musical creation for various fields. At the
age of thirty, he created his first work based
on field recordings, initiating his artistic
practice and expression in sound art. As

an artist, musician, curator, and university
lecturer, Yin has continuously focused on
sound and the functional exploration of it
within social structures.

Yin is a self-proclaimed “scavenger of city
sound,” who keenly captures and collects
fragments of sound from the encounters

In daily life. After recording various social
soundscapes from streets to roads, subways
to parks, he gradually became aware of the
underlying logic and mechanisms governing
sound In public spaces, as well as the
connections between sound In urban spaces
and the cultural and social attributes of
public spaces. Such observations led him to
a series of works exploring “sound in public
spaces,” while he also put forward the notion
of "auditory - sound” as a way of thinking
and body engagement, guiding audience to
perceive the world through sound. For Yin,
sound becomes a source of knowledge and
listening becomes a method of cognition; In
the works of this exhibition, these rational
and abstract concepts, along with the broad
implications of the term “urban space,” are
restored and concretized to a specific place:
Shanghal.




If this series of works are considered as
research-based practice, then “Shanghai”

IS by no means merely Yin's working field.
Shanghal is his birthplace, his cultural
background, and the very space of his daily
life. In the works created in Shanghal or
taking Shanghai as the context, such as
20140901 - 20140930 (2014), A Journey in
Shanghai (2017/2025), Toward the West
(2019), Shanghai (2021), From to
Xintiandi (2022}, and etc., Yin is first and
foremost a Shanghai citizen. Driven by a
orofound sense of place and “Topophilia,”

ne projects his self-awareness into specific
oractice and reflection. What he does,
nowever, Is not for collective narcissism or
yrical indulgence. Instead, he contemplates on
now to position intellect and emotion, and how
to construct critique and affect through art.

This exhibition features eight sound art
works created between 2014 and 2025. They
embody these keywords that are woven
together by sound - “public space,” “urban
imagery,” “body/gesture,” "micropolitics,”
and “memory,” presenting to the audience
“the physical nature in public spaces” and
“the public awareness within the body”,
which are key clues and distinctive aspects
of Yin's artistic practice. This sense of
“publicness” is revealed through the artist’s
subject consciousness, yet It strives to
transcend the artist’'s individuality within
specific works, becoming shared experience
and collective resonance.

Over the course of nearly two-decade
exploration of sound art, most of Yin's
works were created or commissioned for
specific exhibitions and projects. The deep
engagement with particular sites and
contexts imbues the works with a strong
sense of locality. With the change of time
and venue, this exhibition opens up space
for the works to evolve and expand, while
also summarizing Yin's practice into three
aspects: Firstly, reflections on how field
recordings could transcend the limitations
of recording technology, and how to get rid




of the mode of music listening, which also
iInvolves creative ideas and approaches

to "the sound ready-mades;” Secondly,
reflections on the competition between
“auditory sense and visual sense,” “sound
and image,” making “sound-driven images”
with the concept of “listening as a creative
method;” Thirdly, the turn towards “auditory”
sense In sound art.

The title of the exhibition is drawn from

Yin Yi's eponymous work In the form of an
auditory theater, | Am Listening (2023), which
will be launched again in the outdoor space
of Yuz Museum. Yin YI intertwines physical
space, cultural history, and individual
perception into the texts of instructions,
guiding audience to autonomously

engage In the auditory exercises within

the surroundings of the museum and

enjoy a dynamic “listening.” Thus, “| Am
_istening” Is not just a result or endpoint,
out rather the starting point of a journey of

Istening.
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A Journey in Shanghai

2017/2025

Single channel video (HD, sound]
Duration: 73’

The work originated from a conversation between Yin Y]

and his daughter while taking the metro in 2016. When his
daughter asked him why there were no announcement In
Shanghai dialect on the metro, he realized that Shanghai
dialect was not included In the sound system of Shanghai's
largest mobile space - Shanghai Rail Transit. Yin discovered
that in social public spaces, the sound which i1s organized
and systematized not only discipline the body and actions,
but also discipline knowledge and culture. Based on these
observations, he created this pertormance work A Journey in
Shanghai.

During the Spring Festival in 2017, Yin invited his friend, Liang
Jie, an economist who was well versed in Shanghai dialect,

to add a Shanghai dialect to the voice broadcast content

In the rail transit compartment. The artist chose Line 4,
because It forms a ring along the center of Shanghai, and can
be transferred to many other lines, making it an important
transportation hub. Liang sat on the bench of Line 4, and every
time after the Mandarin and English broadcasts, he would use
the IPad to play the pre-recorded sound with the same content
In Shanghal dialect through the lithium battery speaker. The
artist filmed the entire process of taking a round trip on Line 4.

In the video, the clarity of the image changes with the sound.
When there Is no voice broadcast, the image i1s blurred, and

It Is Impossible to recognize which city in the world this train
Is running in. When the stop accouchements in Mandarin and
English appear, the Image becomes less clear, but the subject
remains blurred. Only when the voice broadcasts in Shanghal
dialect is triggered, the image of the subject Liang Jie can be
identified.

The artist believes that in the most important social public
space, It can indeed establish an international, modern, and
globalized image of Shanghai by retaining only Mandarin and
English station announcements, but the lack of dialects also
suppresses the characteristics of local culture in disguise.
This work Is not only a reflection on the sound operation
mechanism In urban public spaces, but also raises the anxiety
of regional identity conflicts in public spaces and strategies to
deal with It, and reconstructs a sense of place.

Postscript: Currently, only Line 16 and Line 17 of the Shanghai Rail
Transit System have Shanghai dialect voice broadcasts, and both
lines run in the suburbs of Shanghal.
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Toward the West

2019

Sound-video installation, b Channels 4K video,
8 Channels Sound

Dimensions variable

As a citizen born and raised in Shanghai, Yin
YiI's memories of frequent activities around the
Sichuan Road Bridge area during his childhood
are deeply rooted in his works. The sound-
video Installation Toward the West takes the
Sichuan Road Bridge on the Suzhou Creek as a
time and space coordinate, which 1s a sensual
Interweaving of personal memories, urban
changes and sound experiments.

In the work, a musician comes to the Sichuan
Road Bridge to perform music. He faces the
Suzhou Creek In four periods of a day: early
morning, morning, evening, and late night,
and improvises In different ways, toward the
west. The musician is not only composing a
city symphony while listening to the various
sounds of the city’'s busy life, but also
performing ensemble to himself from different
moments. Yin believes that “there are many
random things in the city of Shanghal, and it is
more of an ‘improvisational style.” By bringing
music Into the city, the sounds and images of
different times and spaces in the city could

be woven together to build up a place that
croons. The audience are invited to participate
with their body and mind, to construct the
Sichuan Road Bridge that overflows from an
overlapped time and space. It i1s both a physical
space and a corridor of memory. Compared
with the grand narrative of the Huangpu River,
the Suzhou Creek, which converges into the
Huangpu River from the west, as another
Important water system link in Shanghai and
the mother river of Shanghai, may reveal

the whispers between different individuals
and histories, as well as the private poems
composed with the city of Shanghai.

Yin invited the artist ZHAO Junyuan to
compose an instrumental quartet Four Times,
and ZHAOQ also plays the role of the musician In
the work.
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20140901 - 20140930

2014
Raw speaker, glass jar, amplifier, note pad, aspirin
Dimensions variable

In 2014, Yin Yi was invited for a commissioned
work by “"Emerging Curators Project” at
Power Station of Art, Shanghail. He went to
Dinghaiqgiao area for research, which was
one of the few remaining large-scale old
areas in downtown Shanghai at that time. It
used to have a rich history, and there were a
ot of folk anecdotes circulating among the
neople. These old areas are just like a long-
standing “scabies” in the modern city, and
now they have been gradually renovated and
disappeared In the city.

Yin once lived In a similar old area during his
childhood. When he returned to such a similar
environment in Dinghaigiao, he fell into a kind
of ambivalence - he could neither embrace the
past nor have the curious vision of an outsider.
As the artist depicted, the roads here were
mostly wet because there was no drainage
system Indoors; people here were familiar with
each other, and public life was rich, but there
was a lack of awareness of the boundaries
between private and public spaces; it was filled
with the smell of familiar food, but the sanitary
conditions were poor; the day and night here
were two different worlds...

In this work, the artist kept a sound diary
based on the one month-long field recordings
iIn Dinghaigiao. These sounds were played
through 30 speakers, and sealed in glass
jars, Just like preserved scientific specimens.
The diary Is private and subjective, while the
specimens are public and objective - this
Inherent contradiction mirrors the emotional
conflict of the artist who grew up in Shanghal,
which are about his childhood experience and
personal memories. A series of sound slices
extracted by the artist from different moments
In the Dinghaiqgiao area weaves vivid tales of
the lanes and community memories. while
also relieving the pain of his long-standing
“scabies” like aspirins.
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From to Xintiandi

2022
Mixed materials, audio player, headphone
125 x 85 x 39 cm

“Without sound, the installation can still be established. It
seems that an assertion has been made, but this assertion
seems familiar and correct nonsense. With sound, there is a
sustainable way forward, not to confirm what is known again,
but to give hope for exploration.” - Yin Yi

Modernity represents itselt in the city by continuously
producing various types of spaces. In this type of production,
changes In cities are often characterized by disappearance
and new construction. As a classic case of urban land
development in Shanghai after the reform and opening up,
the new construction of Xintiandi real estate development
projects must imply some disappearance. Artist attempts

to explore the possibility of criticizing on modernity and the
capital that drives it through sound and auditory sense, as
well as the aftermath of the criticism.

In 2022, as one of the artists selected for the first artist
residency program by "Ran Ran,” Yin Yi went deep into the
“Shanghai Xintiandi” area for research and creation. The
artist took the daily living space, the public space of Xintiandi
and the urban space between the two places as listening
spaces. Yin invited four collaborators to participate in the
creation, namely independent musician, anthropologist, 3D
soundscape designer and game sound designer. The five
participants set out from their familiar places (residence or
workplace] to Xintiandi by their own vehicles, and recorded
the city sound while moving in the city. Based on these

field recordings, the participants independently created
their own sound works, which are placed in concrete
iInstallation designed by the artist. The concrete form of the
Installation 1s based on the Shikumen residential complex
demolished during the reconstruction of Xintiandi, and the
golden bottom Is the planned boundary of plot 109 before
the reconstruction. This plot has become the public square
iInside Xintiandi today, which reminds people of the possibility
of listening to public spaces and the city. Audiences can
freely choose to listen to five sound works hidden in the
concrete installation using headphones.

Special thanks to GE Xin, JIN Zuoning, NIE Jun, and SUN Dasi for their
sound works.
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Neighbor

2022
Tape, tape recorder, headphone, amplifier, sofa,

carpet, floor lamp
Dimensions variable

By contemplating and doing research

on listening and sound, Yin Yi found that
listening to cities would often lead people to

a misunderstanding - people may attribute

all beautiful sounds to an objectified idea

of nature. While listening to recordings

related to natural history, Yin found that the
maturity of new technologies, especially
recording technology, help people continuously
materialize, objectify and socialize natural
sounds, turning nature into a cultural resource
and object of appreciation, thus forgetting the
fact that mankind originally belongs to nature.

Neighbor presents an indoor setting for
listening. Viewers can sit on the sofa and read
the letter written by the artist while listening
to the chirping of the hill myna and the
performance of the resident captured by the
audio recorder. For the artist, the hill myna and
the unknown resident are both his neighbors,
and he believes that being neighbors is a kind
of "symbiosis” which could be passed on in
sound, and achieved through listening.
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Shanghai

2021
Treadmill,speedsensor,micro-computer,headphone
Dimensions variable

During the production of the field recording
album Shanghai [published by the Argentine
record label Earwitness in January 2021), Yin
Y1 kept thinking about the question of how the
recorded sound could be listened to If not as
music? This refers not only to the objects of
listening, but also the form of listening.

In the Interactive installation work called
Shanghai, Yin placed treadmills where the
scenery can be seen. When the audience steps
on the treadmill and starts walking, the real-
time sound outside the window will appear In
the earphones first, and then randomly play
100 sounds from the album Shanghai, each
lasting one minute. When the audience stops
walking, the sound will disappear.

In this work, the artist puts forward
reqguirements on how the audience enters

the work and their physical state within the
work. Walking 1s not only an action on the
treadmill, but also a projection of the most
basic way of moving in daily urban life. The
audience Is In a compressed state of time and
space. At the same time, the work also raises
gquestions about the default “listening” state

of the audience when listening to sound works
In contemporary art exhibitions. Yin believes
that just as "gazing” is a requirement for
viewing in the art world, "listening attentively”
is actually "gazing-listening,” which is a kind
of visual aesthetics and logic. What you see

IS the scenery of a certain part of the city, and
what you hear are the local sounds of the ever-
changing city, which requires the audience to
reorganize with experience and imagination.
The work stimulates the audience’s own visual
and auditory fusion mechanism. And this
function that everyone owns is constantly being
forged by technology and capital in today's
media environment.
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Gift

2016-2021
Letter, costume audio player, bluetooth receiver,
speakers

Sound system supported by OASTHAUS

Since 2008, in an effort to drive away
wanderers from the square in front of
Hamburg Hauptbahnhof, Deutsche Bahn has
been playing classical music, such as The
Four Seasons by Vivaldi. According to the local
media Hamburger Abendblatt, 1t was a success.

n 2014, Yin Yi heard this classical music at
Hamburg Hauptbahnhof and learnt about its
packground. He created the interactive music
installation Gift, to reflect on and respond

to this social event. Gift attempts to build

a unigue auditory space In a public space,
Inviting people to connect to the speakers
through the bluetooth device and choose what
kind of sound will be heard between The Four
Seasons and the sound of their choice. They
could decide the sound content to be heard In
the public space.

The artist gives the rights of choice back

to the audience, which 1s an exploration

and experiment with sound logic and its
mechanism of public spaces in different
contexts:

e How does sound become a tool for body
discipline, a weapon of hidden violence? How
effective 1s It?

e How does music connect with cultural
iIdeology, and how strong Is such connection?
e Who decides what we hear in public spaces?
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| Am Listening

2023
Handbook, balloon, and food

| Am Listening 1s an auditory theater work
developed from Yin Yi's eponymous auditory
workshop.

The artist will rewrites the text instructions
based on the perceptual consciousness

of auditory sense, the concept of sound In
history, and the spatial environment where
the work takes place; the audience Is invited
to perform listening exercises, think about the
concept of sound, and travel through the space
surroundings while reading the instructions.
n the specific environment, audience will
nersonally encounter various postures of
istening, so as to encounter the "multi-
meaning whole sound generated in listening”
proposed by the artist.

In this theater work, the audience will only
receive an instruction handbook and a balloon.
The instruction handbook guides the audience
to iImplement the auditory work independently.
Compared with the usual performance, the
boundary between the performer and the
audience disappears here. The balloon, as a
lightweight label, allows the audience who can
be identified throughout the space to form a
constantly changing listening community.

‘| Am Listening” is a declarative result in
language; In the work, however, It Is a state,
an action, and a gesture; In the audience’s
movement, it Is the starting point of listening.
The work Is both an auditory theater that
takes place in a public space and a mobile
lecture that takes place inside the audience’s
consciousness and body.
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About the Artist

YIN Yi

Yin Yi [b. 1978 in Shanghai) is a musician, artist, and curator
who now works and lives in Shanghal. Yin formed the Dead
Poets Society in 1998, a slowcore band in which he was the
lead singer and also a bassist. He turned to digital music
three years later and his musical creation started to cover

a wide range, e.g., live music performance, contemporary
dance, and physical theatre. Commissioned by individual
artists and modern dance groups, Yin's works have

been frequently heard in the performances of Zuheniao
[Shanghai), Tanzcompagnie Rubato (Berlin), Guangdong
Modern Dance Company, Xie Xing Dance Theatre, Ergao
Performance, Guo Rul, and etc. In recent years, Yin started to
focus on laptop music performance, field recording, and the
functional exploration of music within a social structure.

In the creation of sound art, Yin is known for his philosophical
and poetic ideas. His observation and reflection on public
space Is both acute and deep, and his works are both avant-
garde and critical. He proposes the notion of “auditory -
sound space” and attempts to establish a working method
around this concept, bringing his praxis to the discourse of
multi-disciplinary collaborations.

Yin has participated in many important exhibitions, including
“Collection Series” of the Power Station of Art (2025),

RAM Assembles (2023), Bi-city Biennale of Urbanism/
Architecture, Shenzhen (2022); Echigo-Tsumari Art Field
[2018); the 11th Shanghai Biennale (2016); and Sound Art
China, Shanghai (2013).

As a curator, he recently curated “Shanghai Sound”

(West Bund Museum, Shanghai, 2025), “Listening Paths:
Contemporary Sound Art Practices in China” (Shanghai
Duolun Museum of Modern Art, 2024), and “Composing for,”
the music section of the RAM Assembles (Rockbund Art
Museum, Shanghai, 2023).

For Yin Y1, art is a recipe of self-healing and a touchstone for
thoughts and action.
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About Yuz Project Space of Art

Yuz Project Space of Art (PSA] is an
Independent program launched in partnership
with Yuz Museum in September 2015. Known
for public-access, Yuz Project Space of Art
Invites artists to create site-specific works

or projects where It engages boldly with the
museum, the surroundings and audiences.
Combining “a project + an exhibition,” the
program aims to present the interaction
between the artists, time, and space.

Yuz Project Space of Art 1s where innovation
and creation cross path. It provided an
Innovative platform for artists, both Chinese
and international, to use this space to generate
conversations toward each other with their
own unique and groundbreaking artworks.
Furthermore, the space invites artists to
breakthrough their usual practice and explore
all kinds of possibilities of contemporary art.
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with the Los Angeles County Museum of Art and Qatar Museums
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Yuz Museum would like to thank the artist Yin Yi and his studio, as well as

people and institutions who made this exhibition possible. Our warmest thanks

go to the different people and companies that contributed to the production of

the exhibition.
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Th|s digital guidebook is produced in conjunction with the exhibition
“Yin Yi: | Am Listening™ at Yuz Museum from April 27, 2025 to July 13, 2025.
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Follow Yuz Museum
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Yuz Museum, No. 8, Lane 123, Panding Road,
Qingpu District, Shanghai, China

info@yuzmshanghai.org
www.yuzmshanghai.org
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