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Melike Kara

Third generation
the clock strikes
12

in the haze of morning
1 describe to the flowers
of my search

for a center
calling home

1 look out
to go inside

The taste of parsley
recalls

a promise of new youth
where

everything is given to everyone
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FAE Secret whisper
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Acrylic and oil on glass

200 x 134 cm
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Sometimes a familiar face pops up amongst hundreds of grey, unremarkable ones. A parsley face.
"The face of a person with whom one shares rites, a language, the same taste or other peculiarities.
Peculiarities, which perhaps distinguish oneself from individuals or groups, and in turn bridge
the gap to others. Sometimes it is merely something as simple as the local cuisine, where no dish
gets served without fresh parsley. Parsley faces painfully show us how identities open some doors

but let others slam shut.

Identity is a central theme of the painter Melike Kara, whose parents immigrated from Turkey
to Germany. She subtly yet steadily deals with questions about one’s own, the foreign, belonging
and exclusion in her large format paintings, which can be understood as panoramas of human
interactions. Tightly entwined groups of figures push, kiss, shove, squeeze, hug, kick cach
other and generally react to the geometry of the surrounding bodies. Her figures also struggle
in their fight for their own visibility within the collective body. Kara applies these tensions by
denying her figures any personal attire and by developing them only to a point where they remain
interchangeable. By themselves they only stand for the emotions which give form to their bodies.
Even with all the connecting elements of her figures, the artist emphasises the minute differences
all the more through slight colour variations of the faces or limbs of the individual figures. The
disjunctive and the conjunctive coincide therein. Who is still a parsley face? And who’s not

anymore?

Looking at Kara’s paintings, one suddenly gets the strong feeling of learning quite a bit about
mankind and its peculiarities, struggles and wishes. However her painterly vocabulary has
undergone an expansion through the works made for the exhibition at Yuz Museum. Tromp locils
painted on glass achieve a temple-like refuge in their spatial arrangement and their recognisably
oriental architecture and stylistics. A homely shelter which still is permeable from both directions
like a membrane, therefore at the same time defining and blurring identity. The pattern structure
of this work can also be found in some of the works on canvas, where a bed of orchids forms
the background for a group of figures. Whilst other image worlds still mobilise a monochrome,
mostly white background, typical for Kara. Is she herein maybe laying complex references to
certain cultural areas? The artist most probably highlights once again what connects, after all,
orchids hold great importance as hospitality gifts and extremely popular flowers - in most Asian

as well as European cultures.

During the transition from the paintings on glass to the works on canvas in the exhibition, thus
from ornament to figure, one should definitely keep in mind that abstract and figurative painting
are not the repelling poles they are oftentimes described as. As with most absolute opposites,
they merely form opposing end points of a spectrum, which can be navigated in both directions.
Kara’s paintings not only work with the gradual differences between abstraction and figuration,
they completely erode them. After all, she frequently composes her groups of figures based on
similarities, repetitions and defined colouring so that a proximity to the ornament emerges. That
is no coincidence, as within them questions of composition and identity merge: When do single
figures stand by themselves, when do they become tiny stones in the mosaic of the masses? And

who stands out amongst hundreds of grey faces?

- Moritz Scheper

WYUK 70 tell the wale WK, K Always to you
TLAME T4 AHE

Carved wood, paint Carved wood, paint
43x43x7 cm 26 x93 x23 cm

2018 2018
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95 Morning mists
B 1 AR B
Acrylic and oil on glass
180 x 60 cm

2018

55 Morning mists
TR 22 Kl
Acrylic and oil on glass
200 x 134 cm

2018

HEE) The smell of grace
B N KOl
Acrylic and oil on glass

180 x 60 cm
2018

HEE) The smell of grace
B TN Ko
Acrylic and oil on glass

200 x 134 cm
2018
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Yuz Museum: The exhibition is titled “A "Taste of Parsley”, how should we understand
it? Among all the elements, why did you choose parsley for the title?

Melike Kara: A taste of parsley stands for the familiar, unconditional feeling of being
at home. As [ remember it from when I was young, there was no better taste, no
closer, tastier, more visceral experience that gave me the feeling of home, no matter
which country was called home. It may not be logical that precisely this taste reveals
peculiarities, but it is my small personal reference to a sense of belonging. It builds
a bridge, inviting viewers to experience the inner world of my memories. In the
anonymous world of the figures and their identities, I seck to delicately and slowly
weave moments that convey my own experiences and origin.

It’s hard to tell gender, age and cultural background of your figures. Are they random
anonymities? Is there any references or stories behind them?

It is a deliberate decision to create the figures in such a way that they exist free of
gender, age and cultural features. They are therefore free of all attributions of all
conditioned categorizations that could ensue. The communication between the bodies
is at the fore, a language of its own that can relate more than a dialog. The dynamics
of the figures’ body languages allows one to draw so many conclusions, and yet it is
specific and conveys a certain emotion. Each viewer surely reads a different story here,
and he or she is allowed to do so.

Even though the figures are gathering together as if they are attending a party or some
events, they don't look happy. What are you trying to convey through those figures?

Each and every emotion that arises is allowed to exist without being evaluated, the
canvas is like a snapshot making it possible to record emotions and thoughts (that
normally appear and disappear again).

The figures are often surrounded by trees and plants; in this series, you use flowers
instead. What is the relationship between the figures and the surroundings?

The plants and flowers are often synonyms of certain feelings. They also symbolize the
outside, the environment.

It seems like people are packed into the limited space of the canvas, which makes
you feel a strong tension between the individual and the crowd. Is this designed on
purpose? Would you elaborate a little bit more?

The figures are in close physical contact because that produces the dynamics of
the group and the tension. The contact between the figures form the narrative that

permeates all the paintings.
How do you perceive the figurative and the abstract relationship inside your paintings?

Figuration and abstraction form a synergy in my works. The unclear and clear
moments are like two poles that maintain the tension in my paintings.

Each series has a main color tone. Your recent works are getting darker and darker.
How does this change happen? What influences you on your use of color?

I don't believe that the colors are getting darker. The color selection is determined by
an intuitive structure, the conscious choice of two or three colors provides the frame
for me, a certain conceptual continuity in which everything is allowed.

How do the glass paintings come to you? When do you start creating the glass
paintings? Are they a reflection of the paintings on canvas?

I generally seck to expand painting in such a way that a connection is established to
the surroundings or the architecture. Glass is a medium that has always fascinated me.
Its transparency allows the creation of several pictorial levels, while at the same time
maintaining communication between the levels. What takes place is a simultancous
movement toward the inside and the outside.

What about the sculptures? What kind of role do they play in the whole context?

The paintings and sculptures interact, they ask each other questions, insert themselves
in the communication with the space, create a connection to the glass paintings.
At the same time, they are deliberately chosen snapshots lending the exhibition an
accompanying personal emotion. They deal with the perception of time, with story-
telling in time, but also with the unconditional association with a distinct kind of care.

You also write poems for the paintings, would you elaborate more on that?
It always starts with a poem. Be it a new series of pictures, an idea or an exhibition.
Since I start painting directly on canvas, the poems are perhaps my kind of sketches.

In any case, they are a big and important part of every creation process.

Cologne has always been an important part of the art movement. How does it
influence you in your practice?

I was born and raised here. Cologne can be a place where you are really able to focus
on your work. The mentality is pretty warm and open-minded; I have always liked the
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vibe here. There are a lot of fantastic institutions in Cologne and its surroundings and
a lot of new spaces and galleries have started to settle here. It is becoming more and
more lively. It is also pretty centrally located in the heart of Europe, both Paris and
Brussels are super close by train so you can move around very easily from here.

SRIERYII, 2018 4R

"A Taste of Parsley", installation view at Yuz Museum Shanghai, 2018.
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KFEARK
About the artist

MEE T - B, AT 1985 AFEIE DUREiME, 2007-2014 4 TAR IR 2 R EARSERE, BUAEF T
VETRIBE, RHitg T4 RERME L EPREE LAY IR, Hh i ke “HIE” , WG
REFE, e, 2014 4F; “UREME" , FFBOSIEZAPG, bk, 20154F; “427 | HRMDE,
PAidE, 2015 4F%, SRS, RBS ) EEERE, MR, 2016 4F;  CHEDGE: BRNNHE - 1R
W VORI T, IBE BN, BRI, 2016 4F;  CHRIXT , o4 WIp TR B, 44,
2017 4F;  “ (X)) Z0I8” , KT - BMARZARIE A S, B3, 2017 485,

Born in Bensberg, 1985, Melike Kara pursued her study at Dusseldorf Art Academy from
2007-2014. Kara now lives and works in Cologne and has exhibited widely in museums and
art institutions internationally. Her solo exhibitions include: “Real Sorbet” , Ortloff, Leipzig,
2014; “Flying Dinner” , Open Forum, Berlin, 2015; “Lunch” , Salon Kennedy, Frankfurt Am
Main, 2015, etc. Group shows include: “SURREAL” , Konig Gallery, Berlin, 2016; “FACE
TO FACE: Works from Ernesto Esposito Collection” , Palazzo Fruscione, Salerno, 2016;
“MIDTOWN” , Salon 94 and Maccarone Gallery, New York, 2017; “(X) A Fantasy” , David
Roberts Art Foundation, London, 2017 and etc.

M55« b
IS ARFAN BAIRE T 20, B 0200 - MRk

Melike Kara, the artist

Courtesy of the Artist and Peres Projects, Berlin. Photo by Diana Pfammatter.
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About Yuz PrOJect Space of Art

SRR SEARNETI H 23 [ R ST T AR S AR VEAE B V) F A48 s R asie), T 2015 4F 9 HIEZ
INARTFHR Julli/\JuJuﬁU«zi‘cﬁﬂ»k#dtru <Ja) BRBEROAR, Bl J//JHZHJ ARAES IR o L)L
ATH + — A" ML AR, FEEARE E 52504 A R L3024 R AR AR & A A Y

2421

AERESEARTE I H 25 0] 5 A2 M E N AN EAR Z RSO E ORI T GRS 2L, RS . W%
HI/ SRR A, I H 2 A R AR FAEA AR E AR G2 BRI, ok AN LA ) B 20

SATHELE R BRI, RZ U REAR IR FTREN:

Yuz Project Space of Art is a new independent program of Yuz Museum’s exhibitions, which
opened to the public in September 2015. Yuz Project Space of Art invites artists to make site-
specific works or projects, engaging boldly with the museum, its surroundings and its audience.
Combining a “project + an exhibition,” the artist interacts actively with the space and aims to

present the moment when contemporary art is hll})PCHiH\E_,".

Yuz Project Space of Art is the place where innovation, invention, and a new movement happen
in the pathway of an artist. It aims to provide another platform for Chinese and international
artists to exhibit their artworks as well as more opportunities to communicate with each other.
Yuz Project Space of Art invites the artist to get inspired with new ideas by engaging the artist
with the museum space and try to make some break-through artworks that are different from its

own line.

T AR AR T
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brochure is produced in conjunction with the Yuz Project Space of Art exhibition "Melike
to September 9, 2018

184E 7 H 7 HZE 9 H 9 H2JM00 H 2SR Y “HHivs - i, —IREH”

: A Taste of Parsley" at Yuz Museum from July 7 7
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Moritz Scheper is c director of Neue
exhibition activities of Steidl Verlag and was a research assistant at the Staatliche Kunsthalle
Baden—Baden. He also writes for national and international magazines, including Frieze,

ArtReivew, Springerin and Artforum.
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All artwork images courtesy of the artist and Peres Projects, Berlin.
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Melike Kara, Secret whisper (details), 2018, acrylic and oil on glass, 200x134 cm
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